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Visual arts

New temples in the

Despite its riches frem the past, Rome has shown
less enthusiasm for contemperary art — until now.

Rachel Spence reports

bxt weakend the new Gago
slan Gallery throws opeti 112
paiatial doors in Rome The

Eternal City, despile its mag-
nificent riches from the ancient past
has for decades hardly bothered with
new art, but the apening of an affshoot
of Larry Gagnsian's Now York-based
wnllory spoaks volumes about o chings
in Rome's attitude.

The director is Pepl Marchett
Franchi, & 7yearold Roman who was
recruited to hesd the Caposian apera-
tion from hek rols as assistant to Tho
mas ilrens, director of the Guggenheim
museum in New York, She |5 koeping
her lips sealed about the inaugural
wxhibition, Cv Twombly's Three Notes
from Saialal,. All'she can tell me aboul
ihe maesiro’s three new canvases is
hat they ane huge,

At Gagosian, size matters. Ome of the
reasans it took =0 long to find the
premisis was an entronce bl enough
for monumental works. “We liad to
find a door that was five metres high.
And we widited to be in the' centre-of
the city,” says Franchi

The huilding that ultimately won
Larry Cagosian's seal of approval s a
19208 nec-classieal palace. Located in
the affluent heartland between via
Vepoeto and the Spanleh Stops. and
boasting 8 lofly poriico framed by
florid Corinthian columne, it ceriainly
fullils: the two chief criteria. Il has a
omehigh aval gallery which - as
Franchi points odt - ¢ould have been
designed by Romon baroqie maestre
Borramind.

The quintessentially Romuan charac-
ter of the building syvmbolises Gago-
sian's ambitien for this project “Mr
Gagosian wanted to be heve because of
the role that Rome has nJM\yﬁ payed
i the. imapindtion of artists,” sxplains
Franchi. “In the 10 years since [ have
boen away In the US; the ecity has
changed enormously.” Rome has
embraced contemporary desihetics
with an-enthusiasm similu to
counterrelormation popes for barogue
when they needed to dazzle their
errant congregations back. into the
catholie fold
An impregsive line-up of Interpa-
tonal “archistars huive been commmis-
sioned Lo change thy Roman skyline:
already compieted are Henio Planc's
munic -auditorium and l?.lcham Meder's

ATl the
h.mks of :1\9 T‘Mr MAXX_I th steilo:

art and a.rmiwctm I.ry Zahar Hadid.

should be ready by 2010, although

progress has besn crippled Dy a fund.

ing crisfes the same year should see Lhe
letion of Cloud, o |

gress, centre belng deslined by Mnad

miliang Fuksis.

The creation of public spuices: ftr con-
temporary art has been cruclal 1o this
modernising vision, In 2000, tha Macro
miisenin of conten) art i

pOFArY art openei
a converted beer Bictory. 1t is eurrmtly

awaiting an extension by Odile Decq,
and the temporary shows here have
included Mare Quinn and Jenny Savile,
although it also e:chl.bnls distinguished
Italian artists. More exparimental is
Maero Future, In an ex-abatiolr in the
newly hip district of Testaceio, this
CAVETROUS Apace remains open until

midnight 1h a bid to beceme a fashion-
able meeting place like Tate Modern,

Clearly, all this activity aims o
make up for the years when Rome lan-
puished while cities such as Paris, New
York and London created a cultural
infrastructiire worthy of the 218t oen-
tury. “Now it {5 the time to catch up
because o contomporary. sensibility B
essential (o a cosmopolitan culture”
says cultural dssessor Silvio Di Frao-
cia, who works clesely with Ilome's
mayor, Walter Veltrani. Now the leader
of Thaly's new Democratic: Party, Vel
tronl - -a Jazgloving noyelist - 18 the
person responsible for pushing through
many of the pew initiatives

Veltront’s: administration. refuses Lo
e cowed by its heritape, Meler's build-
ing caussd coptroversy  but
thit didn't siop the city council from
enminissiening Canadian artist Angels
Bulloch  to project an (lominated
sphere inte the sky abive i for two
wisks last May. This Felbiruary, Arm
Pacts Hosts-an exhibition by southern
Itabian artiet Mimmo Palading with an
accompanying sounditrack by Brian
Eng. On the Cempidoglio, & glass aye-
dri now covers the statue of Emporor
Marcus Aurclius and throughout the
winter, the Lights of Art project will
Mluminate sevon historic undorground
sites, Including the Circus of Mase
simus, with light installations by con-
PMPOTATY Artists;

An impressive line-up of
international archistars
have been commissioned
to change the Roman
skyline

Tel the miost exciting phenomenon
has been the proliferation of private
galleries; “whose presence hes injected
an energy into the art scene absent
since the 19805 when the Arte Povera
movement was Burope’s answer to Pop
Art. The best of today's crap of galler-
Iats strike a balance between top Inter-
national ortists and Italian talent, Gal:
leria S.ALES, for example, shows
both Wolfgang Tillmans and the' bril:
hant young Torinese ndeo artisks,

h

}'

cantury convent in :m Jewish ghetto B
currantly staging & Gisclnating confron.
tation between British computer artist
Julian Ople and Mimmo Paladino, Seeq
against  the vaulted alecoves of
Hanome’s beguilingly intimate space,
Ch;uzs cartoanesgie females suddenty
mantfest the splendh] proportions of 4

Pal

bars and cafés, ronmongers and sec
ond-hand clothes stores, retains a
pleasantly shahby air, ¥et already
Bonoimo's. presence-is atfracting other
g:aﬂerhi.:\ such as Brmanng Tedeschl,

ading adds a Byiantinesque {ntensity
1o his trademark: tolemic beads ani
soribbled hieroglyphs by enclosing
them within ‘antique-style hinged
wonden frames, reminiscent of the cas.
kets used for Greek Orthodox foons.

Bunomo Toves the ghettt for its time
less qually: ‘It hasa't been tarted wp
like- Trastevere,” she says, Yei when
shie opeped her gallery in 2002, the deci-
sion to sove here was 4 brave one,
Even taday the district. with its sprin-
Ieling of koshor bakeries, down-tosarth

other-spaces in. Milan
and Turin.

“The Rome conlemporary art stene
iz 1n ferment,” says Tedeschi as we talk
in his back office, while staff’ i the
gallery. perfarm hurried preparations
for thetr first show, o mixed exhibition
entitled Promidsed Land. More overtly
commereial than Bononio, Tedeschi
perceives & revitallsed m]leem mar
ket in the Hallan capital, "Theres =
new generation of collectors here,
entreprensurs and professionals
hetween 30 and 50, whe recognise st

a5 a furm of investment,” he observes,
Certain of this

tias Richard Long: Tracey Emin and mh

nct from more alirwistic motives. When
Giovanni Bulgard (son of Bulgar! chitr-
min Paslo) and his wife Benedetta
hought 8 patatial apaetment closs to
Piazag Farness, they Jent it to & group
of young contumporary urtisis who
installed their works - from a fountuin
of ‘almond milk toa Haming sphere -
aratind the rooms, Captivated by arare
glimpae of contemporary art in an inti-
miate setting, thousands of visitors
fockied to the hotse,

Irish gallerist Lorcan O'Neill, a
Romar, resident since 2000, has been
surprised by the Infensity of the Jocal

sceme. “There is a read love of contem-

porary art in Haly," saps O'Neitl, who

Rachel ¥ among his artists,
“Therve are over 100-galledes in Rome,

The exterior of Gagosian's new gallery
{above) combines grand tradition with

the eontemparary; MACRO, one of the

Hvoliast of Roma's new spaces devoted

to contemparary art Hamy

Koungllis, Even If thoy don't lve in
Fowe, 3 growing number of top arists
such ks Travey Emin and Jeff Wall ars
spending extenflod periods there,
G'Neil thinks they féel soathod by the
oity’s mir of languer. "Romes 1s nowhers
npar as Intonse as London: [£5 & placs
where artists can think In peace”

Any Ialian artbst risks being intlml
dated by their country’s heritage.
Conibd this be the reason tial the posi-
Transavanguardia peneration have -
with a few notahle exceptions. such as
Maurizio Cattelan and, Iatterly, video
artist Francesco Vemall - failed to
make much impiaot on the inter-
natonal scene? O'Nuill saye not.

"It mot thot the art doesa't travel:
It's that the artists don’t. Cattelan and
Verzoll have both el Ialy] they s poak
English Auently. If you can talic to eol-
loetors: pnd Journalists ahont your
work, that holps your carsar But it's
possible for artists here o Hve well and
have stimulating :Ilsr:uxamns without

whileat art fairs for example, one will A

sup At least Q-0 contemporary maga.
2ines on display.”

Previously director at the Anthony
DOffay gallery in Langlion, CF Nedll was
initially drawn to the clty for (s
“irand and earthy” quality, /1 wanted
to ba here becawse the st workd is full
of independent-minded peopls - artists:
cliratars, collectors — and [ serised that
they ‘might get tired of the hegrmony
of London and New York.”

Most [mportantly, artists themseives
love Rome, Ameng the eity's full: or
part-time residents are Joseph Kosuth,
Gy Twombly, Sandro Chis and Jannis

ternational arl map, From: this
h:hruar:, Remee will hoast its own cone
temporary art fair. BExhibitors will be
affotted stands in hiseoric sites actoss
th eity: in torms of visual spectaclo at
teast, I will put up somo comipetition
to Friese, Basel and Miaml.
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